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General Education Course Inclusion Proposal
INTEGRATIVE THINKING
This proposal form is intended for departments proposing a course for inclusion in the Northern Michigan University General Education Program.  Courses in a component satisfy both the Critical Thinking and the component learning outcomes. Departments should complete this form and submit it electronically through the General Education SHARE site.
[bookmark: _GoBack]Course Name and Number: AD 270 - Social Stuctures and Concepts
Home Department: Art & Design
Department Chair Name and Contact Information (phone, email): Daric Christian. x2194. dachrist@nmu.edu. 	
		Chair of Curriculum, School of Art & Design: Stephan Larson. x1488. stlarson@nmu.edu.
Expected frequency of Offering of the course (e.g. every semester, every fall): every semester (excluding summer)
Official Course Status: Has this course been approved by CUP and Senate?  	YES		IN PROGRESS
Courses that have not yet been approved by CUP must be submitted to CUP prior to review by GEC. Note that GEC is able to review courses that are in the process of approval; however, inclusion in the General Education Program is dependent upon Senate and Academic Affairs approval of the course into the overall curriculum.
Overview of course (please attach a current syllabus as well): Please limit the overview to two pages (not including the syllabus) 
A. Overview of the course content
This course is a comparative study of cultural products and cultural production, specifically, art and design. What is the purpose of ‘art,’ why do we create, and what are the motivations for people to create are the applied concepts of the course – students understanding their own motivations in creative endeavors across a spectrum of modes. Examination of various theories of visual representation, both historical and contemporary, serves as the basis for the study of products/production. An emphasis of the course is the understanding of the relationship of art and the artist to mass culture as a means of contextualizing a student’s current and future work.
B. Explain why this course satisfies the Component specified and significantly addresses both learning outcomes 
Critical Thinking and Integrative Thinking are core components of AD 270. In coming to an understanding of the social structures of art/design, students are required to repeatedly re-assess their understanding of the cultural production of art/design (critical thinking). The Evidence dimension is addressed through the presentation of broad, often contradictory, theories regarding the role of the artist/designer in contemporary society and requiring students to contemplate their own roles. In determining how a student views their role(s), a level of research must be completed and the quality of sources must be a consideration throughout the research process. The Integrate dimension is addressed through the same process. In determining how a student views their role(s), the research draws from an array of sources – philosophers, cultural critics, historians and art historians, economists, and psychologists. The Evaluate dimension is addressed through review of art/design in the context of cultural production – what factors come into play when art/design is determined to be good? A portion of that determination could be described as “established principles and guidelines” but a portion also falls into the nebulous world of “taste.” 
Understanding the relationship between the larger society and the individual artist/designer is an ongoing discussion. The Connections to Experience dimension is addressed in the synthesis of the influences of multiple disciplines: the various disciplines of art/design, history, philosophy, psychology, economics, and cultural studies. Students will create works of art and design with meaning and since meaning is often dependent on context, students are required to integrate an understanding of academic and practical frameworks – does the impact of a painting made in reaction to World War I still resonate with a contemporary audience? If so, why? And if not, why not? And given that, does the same evaluation apply to any work? The Transfer dimension is addressed in the creation of art/design for uses that are either atypical for the students or have yet to be explored by the students. For example, students may create a sculpture that is derived from play or create a design that is intended to heal. Skills, methodologies, knowledge, and critical awareness must be employed to create in a fashion that is frequently outside of a student’s area of familiarity. This process also addresses the Integrated Communication dimension – the specific form that a sculpture can take could vary dramatically (large, small, concrete, metal, Styrofoam, abstract, narrative, etc.) and the form must be chosen to support the intent.
Cultivation of self-criticism is one part of the goals of the course. Are a student’s ideas and intentions in the work they create profound or trivial? Universal or personal? And while there is not explicit judgment of the ideas and intentions themselves, critical thinking comes to bear in determination as to whether those ideas and intentions are actually communicated to an audience. In the cultivation of self-criticism and understanding one’s role(s) as an artist/designer in today’s society, artistic research (again) becomes a vital tool. While much of art/design is in the creating, research also aids in the creation of art that is informed, contemporary, and avoids “re-inventing the wheel.” Research into the history of a media or method, research into the artists and designers that use or have used certain ideas or concepts, and research into the interplay between the ideas and techniques all provide valuable insight for students struggling to find their place within the realm of art and design (integrative thinking). 

C. Describe the target audience (level, student groups, etc.) 
The target audience is sophomore and junior-level art/design majors, sophomore and junior-level art history majors, and art/design minors. As there are several pre-requisites for the course, it is unlikely (though not impossible) that a student without an art/design major or minor would enroll in the course.

D. Give information on other roles this course may serve (e.g. University Requirement, required for a major(s), etc.) 
AD 270 is required for all art/design majors and all art history majors.  It serves as an elective for art/design minors.

E. Provide any other information that may be relevant to the review of the course by GEC





PLAN FOR LEARNING OUTCOMES
CRITICAL THINKING
Attainment of the CRITICAL THINKING Learning Outcome is required for courses in this component.  There are several dimensions to this learning outcome. Please complete the following Plan for Assessment with information regarding course assignments (type, frequency, importance) that will be used by the department to assess the attainment of students in each of the dimensions of the learning outcome. Type refers to the types of assignments used for assessment such as written work, presentations, etc. Frequency refers to the number of assignments included such as a single paper or multiple papers. Importance refers to the relative emphasis or weight of the assignment to the entire course. For each dimension, please specify the expected success rate for students completing the course that meet the proficiency level and explain your reasoning. Please refer to the Critical Thinking Rubric for more information on student performance/proficiency in this area. Note that courses are expected to meaningfully address all dimensions of the learning outcome.

	[bookmark: OLE_LINK18][bookmark: OLE_LINK19]DIMENSION
	WHAT IS BEING ASSESSED
	PLAN FOR ASSESSMENT

	Evidence
	Assesses quality of information that may be integrated into an argument
	[bookmark: OLE_LINK3][bookmark: OLE_LINK4][bookmark: OLE_LINK22][bookmark: OLE_LINK23]Assessment will be completed with blog/journal/writing assignments. Students must research artists – the history, influences, conceptual threads, relationships to the greater cultural world of art/design, and how the artist fits within the frameworks described throughout the course. The writing, in part, is an evaluation of how well the artist or artwork functions within those frameworks. As part of this research, the sources of information and quality of the sources must be considered as support (or contradiction, if appropriate) to the themes discussed in class: artistic roles, creativity, copyright and originality, semiotics, tradition, audience, agency, methodology, ethics, spectatorship. Part of the research will be directly related to course lectures/discussions while other portions of the research will be independent of the class meetings. Approximately 25% of the assignment evaluation will specifically relate to the dimension and will contribute to approximately 5% of the student’s semester grade.
[bookmark: OLE_LINK20][bookmark: OLE_LINK21]The anticipated success rate is 70% of students at the Proficient or Exceeds Proficiency level. This number is based on the long duration of the research project, which should result in a higher level of analysis of the relevant information and the relevant sources.

	Integrate
	Integrates insight and or reasoning with existing understanding to reach informed conclusions and/or understanding
	Assessment will be completed with various written assignments and tests/quizzes. A recurring tenant in AD270 is the questioning of a principle, theory, or belief as such questioning is vital to understanding the context of an artwork/design. Repeatedly challenging the expected answer leads students to contribute their own insight and logic to a situation. For example, a lecture/presentation on the virtues of copyright and its relationship to the contemporary artist/designer can be immediately followed by a discussion about the legal and creative problems with copyright. With the professor supporting both stances, the students must arrive at their own conclusions using the information provided and their own insight/understanding. Writings, tests, and quizzes will include open ending questions that have, potentially, no entirely correct answer but instead are answered through support of an argument: “Does current copyright law help or hinder the artist?” Approximately 30% of the relevant assessment method (writing, test, or quiz) will specifically relate to the dimension and will contribute approximately 12% of the student’s semester grade.
The anticipated success rate is 70% of students at the Proficient or Exceeds Proficiency level. With the assessment methods coming after periods of extended discussion and evaluation, integration will already be occurring on some level prior to the actual assessment.

	Evaluate
	Evaluates information, ideas, and activities according to established principles and guidelines
	Assessment will be completed with a written assignment pertaining to the evaluation and classification of a student’s own work. Much of the course content is a direct review of “established principles and guidelines” within the fields of art/design. Students must develop a statement/writing in which they evaluate and re-assess their own work in light of the functions of art/design. Such a statement requires a critical evaluation of the work under discussion and a thorough understanding of the relevant principles and guidelines. One level of the evaluation is technical: media and processes. One level of the evaluation is visual: color, shape, brightness, direction, size, overall design. And one level (the largest) of the evaluation is conceptual roles: to decorate, record, heal, play, influence, use, describe, inform, entertain, revere, and transform. Approximately 50% of the assignment will specifically relate to the dimension and will contribute to approximately 10% of the student’s semester grade.
[bookmark: OLE_LINK24][bookmark: OLE_LINK25]The anticipated success rate is 70% of students at the Proficient or Exceeds Proficiency level. As an evaluation of the student’s own work, there is an intrinsic investment by the student in the evaluation process that has historically produced high success rates for the dimension. 





[bookmark: OLE_LINK1][bookmark: OLE_LINK2]PLAN FOR LEARNING OUTCOMES
INTEGRATIVE THINKING
Attainment of the INTEGRATIVE THINKING Learning Outcome is required for courses in this component.  There are several dimensions to this learning outcome. Please complete the following Plan for Assessment with information regarding course assignments (type, frequency, importance) that will be used by the department to assess the attainment of students in each of the dimensions of the learning outcome. Type refers to the types of assignments used for assessment such as written work, presentations, etc. Frequency refers to the number of assignments included such as a single paper or multiple papers. Importance refers to the relative emphasis or weight of the assignment to the entire course. For each dimension, please specify the expected success rate for students completing the course that meet the proficiency level and explain your reasoning. Please refer to the Rubric for more information on student performance/proficiency in this learning outcome. Note that courses are expected to meaningfully address all dimensions of the learning outcome.

	DIMENSION
	WHAT IS BEING ASSESSED
	PLAN FOR ASSESSMENT

	Connections to Experience 

OR
	Connects academic knowledge to experiences



	The creation of art/design requires a constant connection between academic knowledge and experiences – the experience is the hands-on creation of art/design. Assessment will be completed with projects involving the creation of new art/design. Academic discourse pertaining to various concepts such as semiotics, agency, ethics, spectatorship, and aesthetics are expected to be integrated into the work produced during the semester. For example, a project specifying the production of a series of artworks that can be reproduced for $1 will require students to synthesize knowledge of economics, audience, and taste in the applied act of making the art/design. Approximately 25% of the relevant projects will specifically relate to the dimension and contribute approximately 10% of the student’s semester grade.
The anticipated success rate is 70% of students at the Proficient or Exceeds Proficiency level. The connection between academic knowledge and experience is a common goal in all art/design studio and foundation courses and as such, all students will have a level of familiarity with the process.

	Connections to Discipline

	Makes connections across disciplines
	


	Transfer

	Adapts and applies skills, abilities, theories, or methodologies gained in one situation to new situations
	Assessment will be completed with projects involving the creation of new art/design. In coming to an understanding of the various roles of art/design within our culture, students will create one (or more) works that explores a role of art/design that is atypical for a given student’s emphasis. For example, a student with a painting concentration may create a painting that is intended to elucidate play from the observer or assist in some form of healing. Skills and abilities learned in various areas will be applied, by definition, to new situations and contexts. Approximately 50% of the assignment will specifically relate to the dimension and will contribute to approximately 10% of the student’s semester grade.
The anticipated success rate is 70% of students at the Proficient or Exceeds Proficiency level. An ideological cornerstone for the School of Art & Design is the adaptability of an artist/designer to new concepts and situations. This is introduced in courses that are pre-requisites to AD270 and students will therefore have some level of experience with the process, resulting in a relatively high success rate.

	Integrated Communication
	Communicates complex concepts by choosing appropriate content and form
	Assessment will be completed with projects involving the creation of art/design, frequently a final project. Some project criteria overlap with the transfer dimension but extend the premise to choosing a form for the communication. Continuing the previous example of the creation of a painting with the intent to elucidate play, the form of the painting may be traditional in format, such as a 3’ x 4’ stretched canvas hung on the wall or, more likely, it would take on a form that is more directly related to the concept of play -- extending the painting off of the wall surface into a three-dimensional form; small canvases that are intended to be moved and re-arranged; nesting paint between layers of plastic to encourage touching of a malleable surface. As the broad concepts (such as play, heal, influence, etc.) are often quite complex and subtle in nuance, the interpretation and form chosen by the student is a significant portion of the project criteria. Projects will often involve the creation of a work of art/design but may also include some form of writing from a formal paper to a blog. Approximately 50% of the relevant assignments will specifically relate to the dimension and will contribute to approximately 18% of the student’s semester grade.
The anticipated success rate is 70% of students at the Proficient or Exceeds Proficiency level. The duration of projects, the level of intermediate evaluation, and as the projects benefit from skills and concepts that are introduced in pre-requisite courses to AD270, the success rate is relatively high.
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AD2/0: Social Structures and Concepts

Professor: Tracy Wascom
Time: TU/TH 10:00 a.m. - 11:40 a.m.
Room: ART QO

Social Structures specifically explores the ideas and intentions of art and design.
The emphasis of the course is on understanding the relationship of art and
the artist to mass culture, as a method of contextualizing a student’s current
and future work. It includes the comparative study of cultural products, social
structures, and visual conditioning—and their evolution—both historically and
in contemporary society.

Over the course of the semester students should strive to develop, execute, and
expound upon the specific ideas and intent behind their own work. In particu-
lar, how to successfully and creatively use visual media to construct meaning.

Course Obijectives

1. Understand the relationship of the artist and designer to the larger culture,
both contemporary and historical.

2. Understand that meaning is dependent on context. Including, how that meaning
is established and how it can be challenged.

3. Explore the functions art and design has served in society. Also the roles of art and
design within our culture.

4. Understand the value of artistic research: history, influence, and perceiving
relationships.

5. Reinforce the common set of physical and visual structures concepts. Particularly
the application of these concepts in relation to content.

6. (And as always...) Further cultivate the ability to be self-critical, and provide
valuable feedback to your peers.

Copies, Handouts, and Readings

Course syllabus, lectures, readings, and all handouts/project descriptions for
the course will be available for download on the class website. You are respon-
sible for having materials read by the day they are due to participate in class
discussions. If you have problems downloading or printing, please let me know.

Course Methodology

While the overarching course structure is based on lectures, presentations, read-
ings, discussions and written responses, many of our larger assignments will be
visual/studio in nature.

Projects/Assignments

Descriptions, deadlines, and requirements for each project will be provided as
needed, and may be downloaded from the class website. To be considered “on
time” they must be completed before class starts on the day they are due.

ny projects or assignments submitted late will automatically be docked five
Any proj g bmitted 1 I tically be docked fi
oints for each day they are late, and will only be accepted up to seven
S5)p fa h day they are | d will only b pted up 7
days after they were due. If you are absent when an assignment is given, it is
your responsibility to get the information for the project. Failure to turn in a
project does not constitute an F as a grade but a “0.” There are no “make-up” or
“extra-credit” assignments given. Additionally, should it be discovered that you

Contact:
E-mail: twascom@nmu.edu
Office: rm. 184

Office Hours:

Mon: 4pm-5pm, by appoiniment (through A&D office)
Tue: 12pm-2pm, walk-in

Wed: 4pm-5pm, by appointment (through A&D office)
Thu: 4pm-5:30pm, walkin

Course Website:
Educat (educat.nmu.edu)

Schedule™:

Jan. 12 Introduction/Syllabus
Jan. 14 Roles & Functions of Art (intro)
Jan. 19 “Yes Men Fix the World”

Jan 21 The Maker & Culture: An Overview
(Discussion, REaDING 1)

Jan. 26 Images, Power & Politics, pt. 1
Intfroduce Artist Presentations

Jan. 28 Images, Power & Politics, pt. 2
Semiotics of the Image

Feb. 2 Artistic Attitude: (So) What about
Tradition
Feb. 4 Viewers Make Meaning

Feb. 9 Currently Considering, pt. 1
Infroduce "At the Museum”

Feb. 11 In-process project review;
"At the Museum” work day
(class meets!)
Feb. 16 "Atthe Museum” presentations
Feb. 19 Arfist Presentations
Feb. 23 Critique: Project 2
Mar. 25 (finish Project 2 critique)
Mar. 1 NO CLASS: Spring Break
Mar. 3 NO CLASS: Spring Break

Mar. 8  Agency & the Audience
(Discussion, READING 2)

Mar. 10 Artist Presentations
Mar. 15 “RIP: A Remix Manifesto”

Mar. 17 Ethics in Art
(Discussion, REaDING 3)

Mar. 22 Artist Presentations
Mar. 24 Modernity: Spectatorship, Power &
Knowledge
Mar. 29 NO CLASS: Art Review
Mar. 31 NO CLASS: Scramble
Apr. 5 Critique: Project 3
Apr. 7 (finish Project 3 critique);
(Final Project assigned)
Apr. 12 Statement of Intent
Apr. 14 Currently Considering, pt. 2

Apr. 19 “Exit Through the Gift Shop”
(Statement of Intent, due)

Apr. 21 Measuring Success
Discussion, “Exit”
(Discussion, READING 4)
Apr. 27 (Wed) Final Crit: 10am-11:50am

*Tentative; subject to change, excluding Final Exam
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re-use or re-submit a project from another Art & Design course for this class you will
automatically fail the project.

Written Responses are comprised of short papers and informal responses related to

specific questions/issues raised during our readings and/or discussions.

As preparation for AD 303: Individual Art Review one of our assignments will be a
Statement of Intent. This statement of intent, tied to projects created in this course,
addresses the overlap of physical, visual, and social structures within a student’s
work, and addresses the specific ideas the student was exploring when the pieces
were developed.

As a direct—but manageable—method to understanding the “value of artistic re-
search: history, influence, and perceiving relationships,” each student will do a formal
presentation on the work of an artist/designer of their choosing. These presentations
will begin on Thursday, October 15th, and continue until the end of the semester.
There are NO REPEATS allowed on artists/designers, so sign up early. The format
and specific parameters will be provided the 2nd week of class.

Grading:

Projects (4) 400 pts
Attendance/Participation 200 pts

Written Responses to Readings 100 pts

Artist Presentation 100 pts 1150 pzs total
In-class Exercises/Assignments 150 pts

BLOG Assignment 100 pts

Statement of Intent 100 pts

A final note on grades (looking fo the future)

Be aware that in order to enroll in AD 303: Individual Art Review you must main-
tain a minimum GPA in not only your primary studio courses, but your foundation/
cognate courses as well. To enroll in 4D 303 students must have successfully passed
AD 160, AD 175, AD 270, and studio concentration courses to the 300-level Semi-
nar (or concurrent envollment in 300-level course) with a B- (2.7) average in both their
foundation and studio concentration areas.

Absences and Missed Deadlines:

You are allowed three (3) absences, no questions asked. Any absences beyond this
will detrimentally affect your final grade for the course. If you are late on a regular
basis to class, this too will negatively affect your final grade for the course. If you ar-
rive late it is your responsibility to make sure you are not marked as absent for the
day. Extended absences due to illness or personal tragedy will be handled on an indi-
vidual basis. Attendance of the final is required and failure to attend the final results
in an automatic F for the course.

The participation portion of your grade in this course is based on both your level and
quality of involvement during critiques and your level and quality of contributions
during any/all class discussions.

Cell Phones and Laptops:
All cell phones must be turned off at the start of class. On discussion, presentation,
and critique days laptops are to remain closed.
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Expected Outcomes

Means of Assessment

Understand the relationship of the artist and designer to the larger Blogging/Journaling assignment; Written Assignments
culture

Understand that meaning is dependent on context Written Assignments

Understand the value of artistic research: history, influence, and Artist/Designer Presentation

perceiving relationships

Use visual media to construct meaning, while reinforcing the common  Projects 2, 3, 4

set of physical and visual structures concepts

Apply the concepts of physical and visual structure in relation to intent | Semiotics of the Image Assignment; "At the Musuem" assignment

Participate in group-critique and self-critique

Group critiques for Projects 2, 3, 4; Self-Critique in Project 1

Preliminary preparations for the statement of intent in AD 303: Statement of Intent Assignment

Indivdiual Art Review (what is 'intent'?)

Art & Design Purchasing Cooperative

The Art and Design Purchasing Cooperative procures materials and supplies in large
quantities, minus any overhead, to achieve the lowest possible price as a savings and a
service to students. As a student in this course, you are entitled to purchase materials and
supplies through the Coop, but participation is not mandatory. However, the materials
and supplies for this course, as listed in this syllabus, are required and would be your re-
sponsibility to obtain.

Americans with Disability Act

If you have a need for disability-related accommodations or services, please inform the
Coordinator of Disability Services in the Dean of Students Office at 2001 C. B. Hedg-
cock Building (227-1700 or disserv@nmu.edu). Reasonable and effective accommoda-
tions and services will be provided to students if requests are made in a timely manner,
with appropriate documentation, in accordance with federal, state, and University
guidelines.

Student Personal Property Policy

It is the responsibility of the student to safeguard his or her personal property, including
any personal property that is required for any course. Northern Michigan University,
the School of Art and Design, faculty and staff, are not responsible for loss or damage to
personal property of students.

Faculty Use of Student Artworks Policy

The instructor may duplicate your artwork from this semester for instructional and/or
promotional uses that relate to the educational mission of the instructor, department,
or university. If you are unwilling to allow your portfolio to be copied for these specific
purposes, please inform the instructor.

Storage of Hazardous Materials

Students may only store hazardous materials in the safety cabinets provided in their stu-
dio classroom. Example: You may not store hazardous materials in your personal locker
located in the hallway of the building. All hazardous materials must have an MSDS In-
formation Bulletin accompanying their arrival and it must be on file in the safety binder
located within the affected studio. It is the student’s responsibility to inform faculty or
Safety Chairman of personal hazardous materials brought into the classroom used for
assignments.











