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This proposal form is intended for departments proposing a course for inclusion in the Northern Michigan University General Education Program.  Courses in a component satisfy both the Critical Thinking and the component learning outcomes. Departments should complete this form and submit it electronically through the General Education SHARE site.
Course Name and Number: MU145 Introduction to Music Literature
Home Department: Music
Department Chair Name and Contact Information Jeffrey Vickers, jevicker@nmu.edu, 227-2563
Expected frequency of Offering of the course Each Fall
Official Course Status: Has this course been approved by CUP and Senate?  YES
Courses that have not yet been approved by CUP must be submitted to CUP prior to review by GEC. Note that GEC is able to review courses that are in the process of approval; however, inclusion in the General Education Program is dependent upon Senate and Academic Affairs approval of the course into the overall curriculum.
Overview of course (please attach a current syllabus as well): Please limit the overview to two pages (not including the syllabus) 


A. Overview of the course content
This course is designed as a survey course to introduce the history of Western classical music and literature. Topics include musical terminology, forms, styles, and historical periods. An emphasis is placed on listening to art music of the classical music canon. Special attention will be given to the primary composers, their masterworks (symphony, opera, etc.), and their contributions to the development of the history of music.
B. Explain why this course satisfies the Component specified and significantly addresses both learning outcomes
CRITICAL THINKING: The Evidence learning outcome dimension is addressed through the experience of examining significant musical works through the lens of established aesthetic standards. While not denigrating the validity of personal preference, students will be assessed on their ability to differentiate between such preferences and the characteristics of a composition and its cultural context that have earned it the status of a masterpiece. Using terms and concepts conveyed in lectures, text readings, and guided listening, students should demonstrate the ability to defend their judgments about a piece or musical style, basing arguments on an appropriate combination of actual analysis, accepted external opinion, and personal preference.  This learning will be assessed primarily through written assignments described below. The experience will lead all students toward a greater enjoyment and appreciation for varying or unfamiliar styles and genres. Music majors in particular will develop a foundation vital to success in the music history sequence, in which they will need to grapple with significant contrasting viewpoints in music history and criticism, e.g. Wagner versus Brahms.  To satisfy the Integration learning outcome dimension, students will apply music terms and concepts to the task of distinguishing among the major time periods of Western art music, including insight into the evolution of style and performance practice related to cultures from which the music came. This will be reflected in both exam performance and in the term paper. To meet the Evaluation learning outcome dimension, MU145 students independently attend live music performances from an approved list, and, using musical terms and acquired listening skills, report coherently on the concerts in written form. Concert reviews must include accurate comments on the music itself as well as subjective reactions. The term paper will also provide evidence of evaluation skills.
HUMAN EXPRESSION: A universal human experience, music provides a unique window into a society’s values and philosophy.  As students are guided through the chronology of Western music, comparing masterworks with each epoch’s societal conditions and values, they will construct a life-long template for reflecting upon human culture through the arts. Appreciating the power of music to both express and influence culture, and armed with a working vocabulary of terms and concepts, they will be more likely to explore unfamiliar styles and genres, including non-western music and arts. In addition, for each style period, parallel developments in the visual arts, architecture, and literature will be noted, in order to develop a comprehensive aesthetic sense beyond music itself. The course will lay a foundation for making informed choices about music and the arts that will enrich the individual and community through listening, viewing, performing, and advocacy.  
To address the Knowledge of the role of the aesthetic learning outcome dimension, students will examine primary composers and specific compositions within the contexts of time period, culture, location, and the composer’s personal motivations. The Innovative Thinking learning outcome dimension will be satisfied through assessing application of knowledge through written concert reviews, using appropriate musical terms that describe the music itself (genre, form, melody, harmony, rhythm, etc.) as well as the cultural context of the piece. Objective content will be stressed over subjective comments (“this was cool,” “I was bored”).  To address the Acknowledging Contradictions learning outcome dimension, students will be exposed to basic ideas regarding aesthetics, wrestling with timeless questions: What is beautiful? Are there useful standards for evaluating the intrinsic worth of a piece of art or music, or for comparing two performances of the same work?  
C. Describe the target audience (level, student groups, etc.) 
MU125 Music in Society has long been part of the music core, but the faculty have agreed for years that the course,  with its necessarily broad focus and geared toward the general university student with no musical experience, does not serve the needs of our music majors as preparation for entering the music history sequence.  Replacing MU125 with MU145 in the core will provide this vital entry-level course for our majors, many of whom do lack sufficient background.  Human Expression inclusion will permit them to apply the course to their General Studies program, as in the past.  In addition, however, we are aware of the high number of NMU students with considerable musical experience and background, for whom MU125 often cannot provide adequate challenge or interest.  It is believed that the 3-credit MU145 course will be an attractive option for these students. 
D. Give information on other roles this course may serve (e.g. University Requirement, required for a major(s), etc.) 
           MU143 will replace MU125 in the core of the BME and BA/BS degrees and in the music minor.  
E. Provide any other information that may be relevant to the review of the course by GEC
Attempts have been made to adapt MU125 to the needs of music majors by putting majors in one section and providing additional assignments for them, etc. However, since lectures, discussions, and evaluation have needed to remain accessible to complete non-musicians, these experiments have not been deemed successful for either groups.  In terms of non-major enrollment, the department recognizes the challenge of a course designed for music majors but open to non-majors. The course description will not mention any particular level of music reading ability or performing level, but it is assumed that non-majors will recognize the nature of the course and enroll appropriately. Faculty perception of external interest is based on the large numbers of musically experienced non-majors in ensembles, many of whom would not be sufficiently challenged by the content of MU125. 
PLAN FOR LEARNING OUTCOMES
CRITICAL THINKING
Attainment of the CRITICAL THINKING Learning Outcome is required for courses in this component.  There are several dimensions to this learning outcome. Please complete the following Plan for Assessment with information regarding course assignments (type, frequency, importance) that will be used by the department to assess the attainment of students in each of the dimensions of the learning outcome. Type refers to the types of assignments used for assessment such as written work, presentations, etc. Frequency refers to the number of assignments included such as a single paper or multiple papers. Importance refers to the relative emphasis or weight of the assignment to the entire course. For each dimension, please specify the expected success rate for students completing the course that meet the proficiency level and explain your reasoning. Please refer to the Critical Thinking Rubric for more information on student performance/proficiency in this area. Note that courses are expected to meaningfully address all dimensions of the learning outcome.
 
	DIMENSION
	WHAT IS BEING ASSESSED
	PLAN FOR ASSESSMENT

	Evidence
	Assesses quality of information that may be integrated into an argument
	Task Type: Term Paper, concert attendance essay
Frequency: One term paper, one or two concert reports
Overall Grading Weight:  approx. 10%  
Expected Proficiency Rate: 75% upon course completion
Assessment Plan:  The course provides tools for analyzing the elements and cultural context of music. Using these resources, students will be challenged to differentiate among the possible sources for their response to music (emotional/habitual/peer-group preferences, analysis based on understanding of musical elements/form/style, and time-established aesthetic judgements), and to defend their judgments about specific compositions, composers, or styles. 

	Integrate
	Integrates insight and or reasoning with existing understanding to reach informed conclusions and/or understanding
	Task Type:  Exam listening questions, chapter listening quizzes, concert essay
Frequency:  Listening questions on five exams, approx. 10-12 chapter listening quizzes, 1-2 concert essays
Overall Grading Weight:  approximately 10% 
Expected Proficiency Rate: 75% upon completion of the course. Assessment Plan: Terminology is only useful when it can be applied to real-time musical listening. These tasks will determine how the text readings, lectures, and discussion have influenced the ability to identify musical characteristics in actual excerpts. These include style, time period, tempo, dynamics, harmony, texture, and form.

	Evaluate
	Evaluates information, ideas, and activities according to established principles and guidelines
	Task Type:  Concert essay(s) and term Paper
Frequency:  Paper at end of semester following reviewed draft(s), 1-2 reviews at various times
Overall Grading Weight: approximately 20%
Expected Proficiency Rate: 75% 
Assessment Plan: Written assignments will permit assessment of the student’s ability to evaluate their own musical experiences in the concert hall and to write coherently about a selected topic. Since the course is designed to lay a foundation for the music history sequence, proper bibliographic style and form will be evaluated as well as the content.



PLAN FOR LEARNING OUTCOMES
HUMAN EXPRESSION
Attainment of the HUMAN EXPRESSION Learning Outcome is required for courses in this component.  There are several dimensions to this learning outcome. Please complete the following Plan for Assessment with information regarding course assignments (type, frequency, importance) that will be used by the department to assess the attainment of students in each of the dimensions of the learning outcome. Type refers to the types of assignments used for assessment such as written work, presentations, etc. Frequency refers to the number of assignments included such as a single paper or multiple papers. Importance refers to the relative emphasis or weight of the assignment to the entire course. For each dimension, please specify the expected success rate for students completing the course that meet the proficiency level and explain your reasoning. Please refer to the Rubric for more information on student performance/proficiency in this learning outcome. Note that courses are expected to meaningfully address all dimensions of the learning outcome.
	DIMENSION
	WHAT IS BEING ASSESSED
	PLAN FOR ASSESSMENT

	Knowledge of the role of the aesthetic
	Demonstrate comprehension of the role of aesthetic in the human experience including artistic, literary, and rhetorical expression.

	Task Type: Exams, quizzes, concert essay(s), term paper
Frequency: Five exams, 10-15 chapter quizzes, 1-2 concert reviews, one term paper
Overall Grading Weight: approximately 30%
Expected Proficiency Rate: 75%
Assessment Plan: The primary goal of all class activities and assignments will be to develop awareness of the vital place of the arts in human culture. While music will be the primary expression studied, parallel developments in other aesthetic areas will be noted. Exam questions will be designed to probe understanding and comprehension of this basic goal. Written reviews and papers will provide further evidence of learning. 

	Innovative Thinking
	Create or adapt activities, ideas, or questions expressing both creativity and experience

	Task Type: Concert essays and term paper 
Frequency: one term paper, 1-2 concert reviews
Overall Grading Weight: approximately 15% 
 Expected Proficiency Rate: 60% The somewhat lower expected success rate is a reflection of the difficulty of reaching and evaluating actual musical creativity within a single course without prior experience
Assessment Plan: Evidence of increased aesthetic awareness will be sought primarily in the written responses found in the term paper and concert reviews. 

	Acknowledging contradictions
	Integrates alternate interpretations or contradictory perspectives or ideas.

	Task Type: Term paper, concert review(s), Exam questions
Frequency: one paper, 1-2 reviews
Overall Grading Weight: 20%
Expected Proficiency Rate: 75%
Assessment Plan: Throughout the course, students will be asked to consider basic aesthetic questions that involve contradiction or paradox, such as: What is beautiful? Are there useful standards for evaluating the intrinsic worth of a piece of art or music? To some extent, exam questions can test awareness of these questions, but evidence will mostly appear in the written paper and concert reviews.  
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Northern Michigan University 
Department of Music 
 
MU 145-01 – Introduction to Music Literature 
Fall 2019 – TFA 111, 11:00-11:50, MWF 
 
Syllabus 
[Instructor information section] 
 
             
 


Course Description: 
This course is designed as a survey course to introduce the history of Western classical music 
and literature. Topics include musical terminology, forms, styles, and historical periods. An 
emphasis is placed on listening to art music of the classical music canon. Special attention will be 
given to the primary composers, their masterworks (symphony, opera, etc…), and their 
contributions to the development of the history of music. 
 
Prerequisites - none 
 


Learning Outcomes:  
Upon successful completion of this course, a student should be able: 


1. Recognize, visually and aurally, the musical instruments of the standard orchestra. 
2. Demonstrate basic knowledge of musical terminology. 
3. Identify major composers and their masterwork musical compositions. 
4. Identify the role of music in the development of Western society. 
5. To develop listening skills through study of stylistic compositions for each musical era. 
6. To thoughtfully express ideas by applying such knowledge. 


 
Required Texts and Materials: 
Forney, K. and Dell’Antonio, A. (2018).  The Enjoyment of Music, (13th ed.)  New York:  W.W. 
Norton. & Co. Inc. 
 


Attendance: 
You will be allowed the equivalent of one week of unexcused absence, a total of 3 classes. After 
the 3rd unexcused absence, a grade penalty will be administered of one letter grade per 
excessive absence. Absences due to school function, illness, and unforeseeable circumstance 
will be excused with verification. Unexcused absence resulting in missed exams or late 
assignments will result in a zero for that graded element. Excusing absences is at the discretion 
of instructor. 
 


Assignments: 
Paper assignments (TBD) are due at the beginning of class. Online quizzes are due prior to 
beginning that material in class. Late assignments will be accepted only with extenuating 
circumstances. 
 
Cell phones should not be used in class. The use of laptops/tablets is restricted to class needs 
ONLY. Students found to be using cell phones or using laptops for non-class purposes will be 
dismissed from class and given an unexcused absence. 







 


 
Grading Procedure:  
The final grade will be based on the following factors: 
 
Examinations Average (5 exams) -       50 % of final grade** 
Chapter Listening Quizzes (or) other daily assignments      15 
Concert Attendance/Report        15 
Term Paper Assignment         20 
         100%** 
 
The five exams will include aural identification questions related to assigned musical examples, 
covering composer, title, genre, stylistic characteristics, and historically significant information.  
Chapter Listening Guides will be taken through EduCat prior to the beginning of each new 
chapter in the text; other daily assignments may be given as needed. Students will be required 
to attend one or more live concerts and submit a concert review. Finally, a term paper will 
evaluate the student’s ability to integrate and evaluate the material using good critical thinking. 
 
**NOTE: if a student’s numerical EXAM average is lower than 70.0, the final assigned grade 
will be no higher than C-. 
 
For the purposes of this course, the following grade scale will be followed:  
100-93 = A; 92-90 = A-; 89-87 = B+; 86-83 = B; 82-80 = B-; 79-77 = C+; 76-73 = C; 72-70 = C-;  
69-67 = D+; 66-63 = D; 62-60 = D-; >60 = F 
  
Department Statement:  
Each student is responsible for the synthesis of basic skills/knowledge germane to the art 
demonstrated via the proficiency exams. Grades generated for any and all courses should not be 
understood as a given predictor for the synthesis process. Preparation for the proficiency exams 
may require additional study and is encouraged. 
 
Academic Integrity:  
This class will observe the university’s rules regarding Academic Integrity, which includes 
cheating and plagiarism. Plagiarism and Cheating will NOT be tolerated. Any student discovered 
to be cheating on an examination will receive a failing grade for the course. Furthermore, 
documentation about the incident will also be filed with the Office of the Vice President for 
Academic Affairs who may take further action against the student.  
 
Disability Statement:  
If you have a need for disability-related accommodations or services, please inform the 
Coordinator of Disability Services in the Dean of Students Office at 2001 C. B. Hedgcock Building 
(227-1700). Reasonable and effective accommodations and services will be provided to students 
if requests are made in a timely manner, with appropriate documentation, in accordance with 
federal, state, and University guidelines. 







Tentative Reading Schedule, Fall 2019 
 
PART I – MATERIALS OF MUSIC 
Wk1 M – Introduction; Ch. 1 & 2 – Melody; Rhythm and Meter 
Wk1 W – Ch. 3 Harmony & Ch. 4 Organization of Musical Sounds 
Wk1 F – Ch. 5 Musical Texture & Ch. 6 Musical Form 
 
Wk2 M – Ch. 7 Musical Expression & Ch. 8 Text and Music 
Wk2 W – Ch. 9 Voices and Instrumental Families  
Wk2 F – Ch. 10 Western Musical Families 
 
Wk3 M – Ch. 11 Musical Ensembles and Ch. 12 Style and Function 
Wk3 W – Ch. 13 Putting Music into Words 
Wk3 F – Exam 1 
 
PART 2 – THE MIDDLE AGES AND RENAISSANCE 
Wk4 M – Ch. 14 Voice and Worship 
Wk4 W – Ch. 15 Layering Lines: Polyphony at Notre Dame 
Wk4 F – Ch. 16 Symbols and Puzzles 
 
Wk5 M – Ch. 17 Singing in Friendship: The Renaissance Madrigal 
Wk5 W – Ch. 18 Remember Me: Personalizing the Motet 
Wk5 F – Ch. 19 Glory Be: Music for the Renaissance Mass 
 
Wk6 M – Ch. 20 Instrumental Movements: Dance Music 
Wk6 W – Review 
Wk6 F – Exam 2 
 
PART 3 – THE BAROQUE ERA 
Wk7 M – Ch. 21 Women Composers in Baroque Italy & Ch. 22 Purcell and Early Opera 
Wk7 W – Ch. 23 Bach and the Lutheran Cantata 
Wk7 F – Ch. 24 Handel and the English Oratorio 
 
Wk8 M – Ch. 25 Billings and the North American Sacred Tradition 
Wk8 W – Ch. 26 The Baroque Dance Suite 
Wk8 F – Ch. 27 Vivaldi and the Baroque Concerto 
 
Wk9 M – Ch. 28 Bach and the Art of Fugue 
Wk9 W – Exam 3  
 
PART 4 – EIGHTEENTH-CENTURY CLASSICISM 
Wk9 F – Ch. 29 Haydn and Classical Chamber Music 
Wk10 M –Ch. 30 Haydn and the Symphony 
Wk10 W – Ch. 31 Mozart, Chamber Music and Larger Forms and Ch. 32 The Classical Concerto 
Wk10 F – Ch. 33 Beethoven and the Classical Sonata 
 
Wk11 M – Ch. 34 Beethoven and the Symphony in Transition 
Wk11 W – Ch. 35 Mozart and Classical Opera and Ch. 36 Mozart and the Requiem 
Wk11 F – Exam 4 







PART 5 – THE NINETEENTH CENTURY 
Wk12 M – Ch. 37 Schubert, Schumann, and the Early Romantic Lied 
Wk12 W – Ch. 38 Foster and Early “Popular” Song 
Wk12 F – Ch. 39 Chopin and Romantic Piano Music 
 
Wk13 M – Ch. 40 Hensel and Programmatic Piano Music 
Wk13 W – Ch. 41 Berlioz and the Program Symphony 
Wk13 F – Ch. 42 Orchestral Program Music by Mendelssohn and Grieg 
 
Wk14 M – Ch. 43 Brahms and the Nineteenth-Century Symphony 
Wk14 W – Ch. 44 Verdi and Italian Romantic Opera 
Wk14 F – Ch. 45 Wagner and German Romantic Opera 
 
Wk15 M – Ch. 46 Tchaikovsky and the Ballet 
Wk15 W – Ch. 47 Puccini and the Italian Verismo Tradition 
Wk15 F – Ch. 48 Fauré and the Requiem & Ch. 49 Program Music at the End of the Nineteenth 
Century 
 
Exam Week – Exam 5 
 
 
 






